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NATIONAL PORTRAIT GALLERY 


lr e list of American born portrait 
painters, suggested by the Committee of 
Selection, to paint twelve of the 25 por- 
traits of the men who have formed Amer- 
‘ca’s driving forces during the war, for the 
nucleus of a National portrait gallery, as 
provided for by Mr. Christoffer Hannevig 
in his donation of $100,000, can be added 
today the names of John McClure Hamil- 
ton of Phila., Eugene Speicher of New York, 
and Adolphe Borie of Phila. 

The list up till now, therefore, consists of 


john S. Sargent, Louis Betts of Chicago 
and N. Y., Irving R. Wiles of N. Y., Cecilia 
Beaux of Phila and N. Y., Joseph De Camp 
of Boston, De Witt Lockman of N. Y., Gari 
Melchers of N. Y., John McClure Hi: :milton 
of Phila, Eugene Speicher of N. Y., and 
Adolphe Borie of Phila. 

There will be, it is hoped, exnected further 


contributions to the fund to provide for the 
painting of many more portraits so that 
American artists of proven ability in every 
case, even if not of native birth, will have 
their opportunity of representation. 

The Committee of Selection is obliged to 
conform to the regulations formulated by 


Mr. Hannevig in his organization of the 
portrait foundation, and consequently has 
found its scope of choice limited. 


MILWAUKEE’S ART ROW 


that the exhibits 
Milwaukee Art Institute are “dauby, 
rainbow things,” and not true works 
of art, Frank Bishop, Jr., well known art 
critic, appeared Dec. 10 last at the public 
hearing on the 1919 budget, city hall, and 
registered a strenuous objection to the city 
appropriating $10,000 next year toward the 
maintenance Of the institute. 

Mr. Bishop’s remarks resulted in a sharp 
‘brush” between Dudley Crafts Watson, 
director of the Milwaukee Art Institute, 
and himself. 


Contending 
the 
gaudy, 


shown at 


“Painted Green Horses.” 


“This new school of art came into being 
about thirty years ago,” said Mr. Bishop. 
“They began painting green horses and blue 
cows and everything else in the most gaudy 
colors. The works which have been ex- 
hibited in Milwaukee for the most part have 
been of this ‘impressionistic’ order and not 
of the kind which refined people wish to 
view. Mr. Watson is an esteemed, refined 
gentleman, but he is such a fluent talker 
that he could take a cat and dog to your 
home and make you believe the cat was the 
dog and the dog the cat. The Layton Art 
Gallery contains some of the best paintings 
to be found on the American continent.” 

Replying to Mr. Bishop, who urged that 
no more money be given to the Milwaukee 
Art Institute, Mr. Watson denied that only 
the “impressionistic” methods of art were 
being taught. He said that there had been 
exhibits of old masters, “such as you like, 
Mr. Bishop,” shown in the institute, but 
that insurance rates and expressage on such 
paintings run so high, the institute could 
not afford to show them. He said that Mil- 


Waukee, thirteenth in population, ranks 
thirty-second in art, and that St. Louis is 
spending more than $200,000 a year for 


“Impressionistic” art works. 


52,000 Visited Gallery 


Mr. Watson told the committee that 52,000 
Persons visited the institution last year, and 
informed Mr. Bishop that “we are living in 


anew age, hence the impressionistic meth- 
Ods of art.” 


Mr. Bishop interrogated Mr. Watson on 
an article written by Mr. Watson in a local 
ae paper recently, in which he said he 


was 

able to teach young people art in ten 
lessons. 

Yes, that is true,” replied Mr. Watson, 

“and I could almost teach you in that many 


lessons, Mr. Bishop.” 


Mr. Bishop was instructed by the budget 
committee that he could again appear to 
register further objections. 





ANISFELD, BOSTON SUCCESS 


The Boris Anisfeld collection of paint- 
ings, recently shown at the galleries of the 


Art Club, “up Boston way,” drew the great- 
St attendance of any exhib’n of the season. 
‘Among the sales is recorded the notable one 


to Mrs. “| ck” 
the Bosto; 
With Breat 


Gardiner. On the whole, 
critics received the paintings 
- appreciation than did the crit- 


ics 

she of New York, when the collection was 

ig at tl 3rooklyn Museum, the reduc- 
in the number of exhibits being con- 


sidered an 


freer gras vantage in that it permitted a 


f the Russian painter’s abilities. 


A “WHIMSICAL” LINCOLN 


“In connection with the 
don of Mr. Barnard’s whimsical conception 
of Lincoln, no one denies that the sculptor 
had a right to his idea. If Cincinnati likes 
the original, so much the better for him. 
But it may be observed that a figure which 
represents and exaggerates one phase in the 


rejection in Lon- 


career of a distinguished man would have 
been executed far better as a_ statuette. 
Then such persons as enjoy the bizarre and 


have little or no sentiment for beauty or 


grandeur could have 


tastes by purchasing copies and doing them 
honor in their several homes. It is not too 
late for Mr. Barnard to take this course. 


Reductions of the 


bronze at Cincinnati 
migh find admirers 


And in truth the 


expressed by Mr. Barnard is not suited to 
the colossal, the heroic, or the life size.. It 
is clever, but brutal. It belongs in the 
category of minor bronzes, where there is} 
latitude for the humorous and freakish, the 
familiar, sportive and charming. Such: are 


the small objects for the library and mantel- 


idea 


satisfied their personal | 





BEARDSLEY DRAWINGS SALE 

The AmericANn Art News is. enabled, 
through the courtesy of Mr. Mitchell Kin- 
nerly, to exclusively announce the sale by 
auction of 43 original drawings by Aubrey 
Beardsley, at the Anderson Galleries, early 


in February. These have been sent to the 
galleries by Mr. Frederick H. Evans of Lon- 
don, out of whose possession they have 
never been since he received them direct 
from the hands of the artist. Mr. Evans 
is now retired, but during the '90’s he was 
the presiding genius of the well known 


book shop of Jones and Evans, Great Queen 
Street, London, and it was to Mr Evans 
that Aubrey Beardsley brought his first 
drawings when he was working for an in- 
surance company in an adjoining building. 

Mr. Evans immediately recognized the 


| genius of Beardsley’s work and called in Mr. 


J. M. Dent, who 
commission to 


first 
D’Ar- 


his 
forte 


Beardsley 


a = 


gave 
illustrate 


thur” and Mr. Charles Holme, who was at 
that time planning “The Studio,” in the 
‘first number of which appeared an article 








LAWRENCE REID YATES 
Gilbert Stuart 


1 Thos. B. Clarke Collection 





himself 
artist will 


may console 
that every 


piece. Mr. Barnard 
with the reflection 
sometimes make a mistake in the carrying 
out of his project. His should not have 
been carried out on a large scale.—N. Y. 
Eve. Post. 


A CURIOUS “FIND” 


One of those curious cases of a painting 
lying “perdu” beneath another of later date 
and of inferior interest, occurred this past 
summer among the pictures proper to the 
Galleries of Mr. Ernest Renton of King St., 
St. James’s, London, S. W. The work, which 
purported to be a portrait of Francis I, and 
which apparently belonged to the late XVIII 
century, had been bought by Mr. Renton 
from a Yorkshire family_for the sum of £18, 
and was sold by him to his client, Sir John 
F. Ramsden, Bart., for £22. As the ae 
was slightly cracked, it was ‘left at the Gal- 
leries in order that it might be properly re- 
stored, but as soon as this work was put in 





hand, the canvas began to undergo distinct | 


changes. The lineaments of the 
place to those of a knight wearing an elab- 
orately decorated hat, and at the right side 
appeared the Durer initials and the dé 
1533 upon a background of sky blue, which 
had replaced the former background of 





black. 


date | 
|exceedingly 


King gave | 


Joseph Pennell gave the first word 
Beardsley’s work. The majority of 
Aubrey Beardsley’s drawings were made 
for Mr. John Lane, the English publisher, 
but his collection of originals was destroyed 
by fire in Leipzig at the outbreak of the 
war, and the present collection is the larg- 
est in existence that is likely to be offered. 

The collection includes some drawings 
that have never been published and some 
that have only been reproduced in smaller 
sizes than the originals. Beardsley was 
certainly one of the greatest artists of his 
time, and no other artist of his time 
reached a more universal or more contested 
fame. Certainly no other artist had so wide 
an influence on contemporary art. This 
coming sale will surely be an opportunity 
that American collectors and museums will 
eagerly grasp. 


by Mr. 
about 





MELBOURNE’S ART ADVISOR 

The post of Art Adviser to the Felton 
At he Committee of the Melbourne Art 
Gallery, left vacant by the death of Mr. 
Robert Ross has been filled by the appoint- 
ment to the post of Mr. Frank Rinder, the 
art critic and author. Mr. -Rinder is .an 
able man on matters of art 
criticism and the appointment is looked 
upon as being eminently wise. 


| 
| 











ART AND THE DOLLAR SIGN 

Mr. Charles T. Buchanan, in a long and 
| somewhat involved article headed “Art and 
the Dollar Sign ,” in the December number 
of the International Studio, argues that 
art works should be acquired from their in- 
trinsic quality rather than on account of the 
worth of artists’ names—a theory with 
which the Art NEws is entirely in accord. 

Mr. Buchanan appears, however, to be 
strangely ignorant of the cause of the more 
or less commercial buying on the part of 
American collectors—namely the fostering 
of this commercial idea by the sellers— 
artists as well as dealers, of art works, and 
who, not producing nor trading in such 
works for their health, and finding the strug- 
gle for existence in an over-commercialized 
country difficult at times, and generally 
strenuous, naturally sell and buy on a com- 
mercial basis. 

If Mr. Buchanan wishts to do away, or 
at least modify these conditions, he should 
organize a society to bring in U topian con- 
ditions and for the restoration of the Golden 
Age. But let us settle with Germany first 
before we complain of the high prices paid 
by Senator Clark for a Murphy. 

The closing paragraphs of Mr B.uchan- 
an’s article are the most logical and the 
best and are as follows 

“A high price,” says 
“means, in the long run, a good picture, 
but a good picture does not necessarily 
mean a high price. Instances by the thous- 
and could be cited. The Murphy and the 
Inness in the Hearn sale were rood pictures 
and deserved recognition. But, high as they 
sold, there are other Murphys and other 
Innesses that, according to an equitable ap- 
praisal based on the artistic fitness of things, 
should sell from fifty to a hundred per cent 
higher. In an ideal scheme of things, the 
collector should strive to formulate his de- 
cisions through the exercise of a sheerly 
impersonal consideration of the artistic 
merits of a picture. I am not so fatuous as 
to believe this possible; human nature is 
against it. 

“IT merely suggest as much as a sort of 
criterion. Under such a scheme of things 
art would be relieved of the distracting and 
demoralising corruptions and influences of 
sentimental preference and commercial cal- 
culation. As it is, painting presents us with 
a maze of discrepant valuations, the greater 
number of which are established by peculiar 
combinations and accidents of material cir- 
cumstance and_ undisciplined inclination. 
That immaculate idealism of outlook neces- 
sary to a fine comprehension of art cannot 
be maintained in the face of covert shrewd- 
ness and sordid calculations. 


A Picture Worth What It Will Bring? 


“For example, how many collectors are 
there, do vou suppose, that would not rather 
own a Murphy signed in the 90s to a Mur- 
phy signed in the 1900s? Why? Simply be- 
cause, under present conditions, the early 
Murphy is about five to eight thousand dol- 
lars more valuable than the late one. The 
fact that the late Murphy is about fifty to 
eighty per cent more valuable artistically 
than the early one is not, as it should be, 
the determining consideration. The egregi- 
ously inaccurate statement has been made 
that a picture is worth what it will bring. 
This is not true. 

“Intelligent inspection will disclose the 
discouraging fact that artistic effort and 
achievement of any kind whatsoever find 
favor with the public because of some qual- 
ity in it extraneous to its sheerly artistic 
quality. This is axiomatic, whether the 
matter in hand be a landscape of Murphy’s, 
the voice of a Caruso, or the piano playing 
of a Paderewski. We shall always be com- 
pelled to take this factor into consideration. 
Unfortunately, in painting, this extraneous 
something or other exercises a predominat- 
ing influence. One would not, even if one 
could, do away with sincere differences of 
opinion, and, as a result, there will always 
be a valid justification for certain degrees 
of difference in price. Our point is that 
when these differences in price assume the 
monstrous disparities to which we are accus- 
tomed, we may assume that they have ceased 


Mr. Buchanan, 


to represent a just estimate of relative ar- 


tistic values. I remember once standing 
with a foreign painter—a man of quite 
eminent significance—before a tiny little 
picture of Bruce Crane’s. My friend’s ad- 
miration for the picture was very keen. 
Note the significant fact that the picture 
attracted him solely on its merits as a piece 
of painting. He didn’t know whether it was 
worth $5 or $500. One of our collectors, 
coming upon the picture, mistook it for a 
Murphy and turned towards it with anima- 
tion. As he walked across the room to look 
at the picture, someone told him it was a 
(Continued on page 2) 
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ART AND THE DOLLAR SIGN 
(Continued from page 1) 
Crane. He showed no further interest in 
the picture, and | cannot help believing that 
the explanation lies in the fact that the 
picture, signed by Crane, was worth about 
fiftv dollars, whereas, if it had been signed 
by Murphy, it would have been worth about 
eight hundred dollars. 
Must Purify Their Viewpoint 

“IT could prolong this discussion indefi- 
nitely, bat it seems to me the little incident 
| have just reported very nearly sums up 
the entire situation. Of course the answer 
to all I have said is the insurmountable 
fact that rarity and individual preference are 
and must remain the determining factors in 
art. This must not, however, deter us from 
an attempt to develop a capacity for un- 
prejudiced appreciations. It is perfectly 
obvious that the American painter cannot 
function legitimately or develop any degree 
of individuality if the dollar sign is to main- 
tain its supremacy as an ultimate test of 
merit. So long as the ‘saleability’ of a pic- 
ture is a determining factor, so long will 
our painters continue to turn out sterile re- 
plicas of their ‘popular’ work, and so long 
will Continental culture continue to ridicule 
our American painters. The collectors and 
art dealers of this country must purify their 
point of view. They must try to see paint- 
ing as an art, not solely asa busine $s propo- 
sition, 


Wanchisthe’s Temple of Fame 
Manchester, England, is making her prepa- 
rations for the erection ofa T emple of Fame 


to her heroic dead, and has formulated -a 
scheme for a city art gallery, the central 
portion of which is to be devoted to the 
commemoration of the deeds of the Man- 
chester and other East Lancashire regiments 
in the war. The walls are to be adorned 


incidents of 
wars in which the regiments 
have been especially concerned. as in- 
stance the landing of the Lancashire Fusi- 
liers at Gallipoli, their eng ivement at Thiep- 


with frescoes depicting certain 
the last four 


tor 





| EXHIBITIONS NOW ON 


CLARKE COLONIAL PORTRAITS 

The collection of early 
traits formed by Mr. Thomas B. Clarke, 
many years 4 student of the school, to be sold 
at the Plaza Monday evening next, and now on 
view at the American Art Galleries, is made 
up of a number of important and interesting 
examples of so-called native “primitives” 
and “old masters.” Chronologically consid- 
ered, John Smibert heads the list, as it was 
to him Copley and Stuart both looked for 
precept, if not for actual instruction. The 
Smibert here is a good looking head of “Jos. 
Crawford,” rather low-toned for Smibert, 
who was really a bit of a colorist, but true 
to the British tradition which the painter 
who “came over” with Bishop Berkeley, 
planted in the New England colonies. The 
two Copleys, portraits of “James Tilley” 
and “Eliza Byles Brown,” are good exam- 
ples of his art in miniature and pastel. The 
full length “Tilley” is~ rendered in every 
detail with the microscopic skill of a Meis- 
sonnier, and with greater sincerity.. The 
Copley pastel is as original and quaint in 
handling as it is charming as an interpreta- 
tion of wholesome femininity. The subject 
was the mother of that strange person- 
ality and queer painter, Mather Brown, of 
whom it was said 





American por- 





“In dusty piles his pictures lay 
For no one sent a second pay.” 

By Gilbert Stuart, the portrait of “Law 
rence Reid Yates,” is in,every way a notable | 
example of the master’s brush. Here we 
have the admirable Stuart fluency 
of handling, the deft touch, the rich yet 
sufficiently “cool” color which compels ar- 
tists of all time and place to remove their 
hats. The Stuart Athenaeum “Washington” 
and “Washingtons,” by James Peale Polk, | 
C. W. Peale and Rembrandt Peale make an} 
intercsting study placed side by side upon} 
the wall. One notices a compositional 
similarity between the C. W. Peale and the 
Peale Polk portraits, as well as a color 
similarity. Rembrandt Peale’s head of 
great general was likely “taken” in old age, 
as it shows with peculiar veracity, the traces 
that Time has left on the benign visage 
of the “Father of his Country.” 

Mr. Clarke is indefatigable. 
brings out three works by that inimitable 
old scribbler and painter, the “Vasari of 
America,” old Wm. Dunlap, whose history 
of the graphic arts in America is our rock- 
bottom classic in art biography. Dunlap is 
shown at his wittiest, his “screamingest,” 
in the portrait of “Rob Snow, Educator and 
Humanitarian,” a plain, bashful little man, 
who. “sits tight” near a big tome, and looks 
out upon the world, almost with apology. 
The “Hooghkirks Pere et Mere,” also by 
Dunlap, are good Dutch stock of old New 
Amsterdam. 

By Ralph Earl, pupil of Copley and ad- 
dicted to Copley’s keen line and puritanical 
composition, are “Saml. Stanhope Smith,” 
and “Truman Marsh,” the latter fuller in 
color than usual, with Earl. 

Vanderlyn’s “John Reade” is a fine head 
“in small,” by the painter friend and protege 


Here he 


of Joel Barton and Aaron Burr. Sam’ 
Waldo’s head of “Sam’l Smith,” is rich in 
color, and well characterized. R. E. Pine’s 


“David Eanick,” is a good portrait of the 
famous actor and the quaint, unique Gil- 
bert Stuart painting in his studio with mem- 
bers of his family around Miss Allston is 
a beautiful piece of painting. 

Wholly remarkable and “out of its time” 
is Henry Inman’s fine oval portrait of “Mar- 
garet O’Neil Eaton,” with its slight flavor 
of the searching quality of Ingres. The 
little Inman head of Maj. Whistler is rich 


and “soft” in tone. The Sullys, portraits 
of “Lord Byron,” “profile” and “Mrs. Emily 
Mufflin Hopkinson,” (a slightly undersized 





val, and their stand at “Manchester Hill.” 
The names of regiments are to form part 
of the decorative worl 


| presentment, but of a pleasant color qual- 
ity); the “Alex. Boughton” of Jeremiah 
Theus, and examples of Ezra Ames, Ferdi- 


the | 


the “Sunset” as an example of the painter's 
more detailed manner, very good. There 
are also an admirable marine by the late 
Arthur Quartley, several Dwight» Tyrons 
| of fine quality, one an especially beautiful | 
| ‘Winter Sunset,” and a small Wyant with 


| 


and ease ! 


nand Boyle, A. B. 


Durand, Jac. Eishholtz, 
Chester Harding, J. W. Jar- 
vis, Eastman Johnson, (“Portrait of San- 
ford Gifford”), the Lambdins, S. F. B. Morse, 
W. S. Mount, Bass Otis, John Quidor (a 


C. L. Elliott. 


very amusing “Ichabod Crane,” which may 
well have inspired the late A. P. Ryder), 
John Paradise, Enoch Perry, Cophas, 


Thompson, John 
Wright, complete 
usual display. 


Trumbull and James H. 
the interesting and un- 
James Britton. 


PAYNE PICTURE COLLECTION 

With the Clarke collection of early Ameri- 
can portraits, the Payne collection of mod- 
ern American landscapes now on view at the 
American Art Galleries and to be sold in 
the Plaza Ballroom, Mon. evening Jan. 6 
next, makes an attractive showing. George 
Inness is represented in an unusual phase, 
a souvenir of his early Italian sojourn, 
called “Sunset near St. -Peters,,Rome,” a 
canvas of moderate scale, in which the great 
American has permitted himself the license 
of using a literally pure streak of vermilion 
in the sky. The second Inness, a “Summer 
Storm,” is a fine composition, somewhat 
in the grand manner of Claude Lorraine. 
A landscape by Monas Moran, “Inquiring 
the Way” has a beautiful and original qual- 
ity. The Francis Murphy’s are. unusual 
examples, the “Autumn” especially fine and 


“An Old Field.” 


a cleverly placed figure, 


The “Hudson River” men are here finely 
|reperesented. Thomas Cole’s large “Le- 
|gesta, Italy” is ruggedly delineated and 
|richly colored, and F. E. Church’s ‘‘Land- 


|ciation of nature’s ever beautiful, 


well displays Church’s command of 
mass, without sacrifice of detail. The late 
|Swain Gifford’s “Point Isabel, Florida,” is 
a remarkable landscape worthy of Th. 
| Rousseau, soundly constructed, broadly and 
freely brushed, and colored with nice 
if whimsi 


scape,” 


cal, tinting. 

A little “Autumn,” by William Hart is a 
delight in every way, the flaming little red 
tree hanging over the water, managed with 
the utmost taste. Two pictures by Charles 
Melville Dewey are attractive, as always, in 


handling, and agreeable in effect. 
bla ge Homer’s “Gloucester Fisher- 
man,” E. L. Henry’s little “Black and Tan,” 


are excellent examples. There are several 


fine Blakelocks and examples of Abbey, 
Chase, Curran, C. H. Davis, Dolph, Durand, 
Fitz, Fowler, Freed, Henry Paleis, Gray, 
Gug, de Haas, Alex. Hanison, Alfred How- 
land, David Johnson, Alfred Kapper, -Ken- 
sett, LaFarge, F. D. Willet, L. Moeller, 


H. S. Mowbray, R. H. 
Richards, Smittie, Sonntag, 
and Carleton Wiggins. 


Nichols, W. P. 


Taylor, Tyler, 





Oils and Pastels at Daniel’s 

Marsden Hartley is showing a series of 
his pastel pictures of New Mexico and some 
excellent still lifes in oil at the Daniel 
Gallery, 2 W. 47 St., to Jan. 20. The 
quality and color of the Taos paintings are 
admirable, the wonderful atmosphere of the 
Southwest being ably reproduced with 
realism and precision by the brush of this 





i exhibit 


artist. If the color in some cases is ap- 
parently over emphasized, it is merely be- 
cause our Eastern senses are not attuned 
to the strong vibrations of the Southwest, 
where the vivid tones of blue, violet and 
red dominate and accentuate landscape 
and sky. 


Among the most striking numbers of the 
are: “Hondo and Rio Grande— 
Hondo Valley,” “The Little Arogo—Taos,” 
“Canyon Talpa,” “Sage Brush—Summer 
Evening,” “The Blue Mountain,” “Valdez, 








New Mexico,” “Sage Brush and Blue Moun- 
tain,” “Rocks—Hondo Valley,” and several 
excellent still lifes in oil with somewhat 


‘conventionalized flowers. 
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Haskell Etchings at Milch’s 

exhibition of etchings and 
Ernest Haskell at the Mileh 
Galleries, 108 W. 57 St., until Jan. 10 is 4 
sort of novelty. Haskell has shown eteh- 
ings only infrequently and the present group 
is rarely comprehensive. Mr. Haskell 1s 
perhaps best known for his pen and ink 
portraits of celebrities, public characters, 
actresses and so forth. His style is an m- 
teresting combination of line and_ stipple. 
His portrait of Whistler is very personal m 
treatment. The etchings shown here cover 
a wide range of subjects. The three ship- 
building plates are perhaps the most topi- 
cally interesting. The four states of the 
pl: ite called “Under the Hill” are illumimat 
ing as showing the etcher’ s development 0 
his process. The plate “Storm Clouds” is 


The special 
dry-points by 


effective, and those of the “Dryad’s Chair. 
“The Spirit of the Se minole,” “The Pool— 
Corrall de Terra,” “Campbell’s Pond,” the 
“Rim of Casco Bay,” “Kennebec Landing.” 
“Hides Hill,” “La Tanagra,” and ‘ ‘Florida 
Pool” are cleverly handled and well com 


posed representations in black and white. 

Other subjects of interest are: 77 
Chariot,” “Sebasco I sanding, ” “Pastoral 
Circle,” “Down by the Well,” “Sandy Cove, 
“Forest Boulder,” “The Sloop,” “José,” 
“The Doomed Duck,” “Brown's ak, 
“Totman’s Cove,” “Morro Rock,” “Fables 
Centuries,” “Solitude,” and “The Sweep ® 
the Pacific.” 





SAN FRANCISCO 


The annual exhibit of paintings and seul 
tures by the artists of the Bohemian Club bs 
now on. Charles Rollo Peters. who is le 
ing shortly for the East with his colle 
of paintings, showed them recently at . 
club. An architectural exhibit sent on 
French artists and presented bv the ; 
J. Neltner opened at the Palace Dee: 
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CHINESE PORCELAIN 
from 
GORER or LONDON 


on Exhibition at 


Parish, Watson & Co., Inc. 


American Representatives 
560 FIFTH AVENU NEW YORK 
Entrance as hitherto through Dreicer & Co. 
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Paintings of the Southwest 

The annual exhibition of paintings of the 
Southwest is on at the Babcock Art Galle- 
ries, 19 E. 49 St., to Jan, 18. ; 

This is a brilliant display in which the 
jure of the sunlit hills and plains of N. M. 
is strongly conveyed, each one of the 29 
canvases hung in these attractive galleries 
being a living, convincing portrayal of 
themes pertaining to those regions and the 
picturesque race inhabiting them. | 

E. Irving Couse shows three of his char- 
acteristic laos pictures, “The Taos Canyon,” 
“The Cayeuse,” and “The Evening Meal,’ 
the last named depicting two Indians crouch- 
ing before an outdoor fire, evidently watch- 
ing the cooking of their supper, and with 
the firelight playing upon the faces with 
wonderful effect. This picture is attracting 
much attention, and is certainly to be classed 
one of the finest ever painted by 
Couse. 

(). E. Berninghaus contributes three can- 
vases redolent of Taos atmosphere, albeit 
brushed in soft, low tones suitable to the 
themes, “A Shower on the Mesa,” “Winter 
in the Foot-hills,” and the “Pueblo Trail- 
Moonlight.” J. H. Sharp’s “The Tobacco 


as 


alt 


Dance” depicts with effective realism an 
ancient dance that is almost a religious rite 
in which chieftains and squaws take part. 
The figures in this canvas are admirably 
rendered. “Moonlight on the Mesa,” and 
“Crucita—Taos Indian Girl,” are by 


same artist. 
Julius Rolshoven, the well known portrait 


painter who made his home in Florence for | 


many years, exhibits four canvases, the fruit 


of his sojourn in N. M., during the war, and | 


the interesting work of an artist who hither- 
to devoted his brush to very different sub- 
jects. Brilliancy, spontaneity and innate 
feeling for his exotic themes, mark Mr. Rol- 
shoven’s “Deer Track—Taos Pueblo,” “An 
American Desert Hero,” “Summer Deer,” 
and “War Cloud and Desert’ Track.” 
W. Herbert Dunton’s three nunbers are al- 
together admirable and brushed with his 
usual brillancy, “Sioux,” “The Start for the 


Hills” (the most striking of the three pic- | 


tures), and “Fall in the Aspens” being fine 
examples of his work. Two strong por- 
traits, “Gregorita” and “Mexican Child,” 
form the interesting contribution by Robert 
Henri. 

Walter Ufer’s three characteristic Taos 
scenes are full of life and meaning. E. L. 


Blumenschein shows three colorful portraits | 


of Taos women, all three good work, 


Contemporaries at Bourgeois 

An informal group of fine works of con- 
temporaneous painting and sculpture, now 
on view at the Bourgeois Galleries, to re- 
main until Jan. 10, contains some very fine 
things. \ series of paintings by Oscar 
Bluemner, who is remembered for his good 
showing at the Forum exhibition, and a 
Spirited bronze “Lion Hunt” by Hunt Die- 
derich, represent the American element; 
while drawings by Rodin and Georges Lev- 
rat, watercolors by Paul Signac and sculp- 
ture by Gaston Lachaise (whose bas re- 
lief decoration for the Red Cross arches on 
the Avenue have been much remarked) rep- 
resent the European element. Signac, styled 
a “pointillist,” and whose work in oil has 
been exhibited occasionally in New York, 
8 Surprisingly fresh and altogether beauti- 
ful in the five watercolors: “Embarkation,” 
“Notre Dame,” “Joan la Puis,” “Paris” and 
“Entrance to Port.” Signac here renounces 
‘Pointillism” and puts down with exquisite 
delicacy filmy washes of color. No Ameri- 
Can watercolors are to be thought of in 
comparison with these Signacs, unless it be 
those delightful grey ones of Alden Weir, 
or the two or three known ones of Wyant. 
With the “contemporaries” are shown some 
fine Persian miniatures; one in particular 
of notable interest, the XVI century 

Jance of the Dervish.” }..B. 


@ -MONIF 


PERSIAN 
ANTIQUE GALLERY 


VIII to XII Century 
Rare Faience Fouille from 
Rhages and Sultanabad 
XIV to XVII Century 
Miniatures, etc. 


539 MADISON AVENUE 








SAN FRANCISCO 


Miss E. Charlton Fortune recently held 
an exhibition in the Helgesen 
in personality and demeanor, has neverthe- 
less a masculine stroke in her painting. 
Neither is it an affectation; her brush runs 
fluently and with deep feekng, but there is 
a vigor that one seldom finds in the femi- 
nine painter unless acquired or forced. The 
fascination of pronounced modernism some- 
times controls Miss Fortune’s work too 
far, but that is the exception. Miss For- 
tune excels in atmosphere, whether sun- 
light, a gray day or a calm sky. 

Pictures of a cavalry troop and a rodeo 
are filled with action and radiant life, and 
Miss Fortune shows her technical’ skill in 
an “Interior” where many and diversified 
objects of art within the sanctuary of San 
Juan Bautista are given every value of 
color and work. 

There was a-large collection of her pic- 
tures, but these examples suffice to give an 
idea of the work. 

William Barr offered a pleasing exhibit at 
the St. Francis Hotel, where he assembled 
nearly 50 examples of his work, 
passing landscapes and portraits. 

His commanding note lies in the canvas 
called “Glen Finlas, Scotland,” where a fine 
landscape spreads before the eye. 

Louise Mahoney, who too seldom offers 
her work to the public, has finished a “Gar- 
den” done in pastel, showing the home of 
Mrs. Oscar Sutro in Piedmont. Miss Ma- 
honey has the gift of color values and the 
love of cheerfulness, without overdoing the 
latter quality. 

Charles RuSsell of Montana has had a few 
new canvases on view at the Gump Gal- 





leries. 


Tas Galleries. | pended | 
rhe artist, who is most womanly in type,| autumn in order that the Red Cross might 


encom- | 


SEATTLE — 
The Seattle Fine Arts Society, which sus- 
its exhibitions last summer and 


use its gallery, has resumed its activities 
temporarily and is holding an exhibition of 
oil paintings in the tea room of the Red 
Cross Jumble Shop. Ambrose Patterson, 
the Australian artist and brother-in-law and 
protege of Mme. Melba, is the man whose 
work the forty-odd paintings and wood- 
block prints represent. Many of the paint- 
ings are California scenes, some depicting 
beautiful points along the coast near Car- 
mel, others show.ng views of San Fran- 
cisco, and two or three beautiful sunsets on 
San Francisco Bay. Some of the most ‘in- 
| teresting pictures are of the twisted cypress 
trees on Monterey Beach, while the typical 
Hawaiian pictures showing scenes in the 
streets of Honolulu. as well as a Japanese 
“Lantern Parade” in that city and an in- 
terior scene, “Hula Impromptu,” attracted 
a great deal of comment. “An Island Fan- 
tasy,” a picture of an Island girl in brilliant 
gala dress holding an equally brilliant par- 
rot, also attracted much deserved attention. 

The block prints of Kilauea Volcano and 
“Crnoress Trees” are beautiful in coloring 
and show very skillful work. 

The Chauncey Wright Restaurant and 
Bakerv Association offers a $100 prize to 


the artist or sculptor who submits by 
Feb. 15 the most suitable design for a 
million-dollar Victory monument to be 


erected by interested citizens of Seattle as 
a memorial to the fallen heroes of the great 
war. The monument is planned to be 
placed on a conspicuous point in or near 





the harbor and its summit will support a 
beacon light which can be seen from afar 
by incoming and outgoing craft. It is ex- 








the | 





GILBERT 
Washington Allston 


In Thos. B. Clarke Collection 


STUART 


IN HIS STUDIO 





Foreign Pictures Return to Europe 
Confirming Mr. Joseph Duveen’s 


England for high class art works, comes the 
announcement that eight important paint- 


forwarded by Joseph Satinoves of the Sati- 
nover Galleries, by the steamer Stanvanger- 


er of Christiania, Norway. 

Among these is a bust portrait by Francia 
Bigio of himself. There is a resemblance 
between this portrait of Francia and the 
rare painting by Francesco Francia, acquired 
by the late Benjamin Altman several years 
ago. 

The present portrait of Francia Bigio was 
formerly in the Vasel collection, London. 


Arlington Galleries Renovated 


tion of the proprietor, Mr. C. Heney, have 
been redecorated throughout, and will be 
ready for the opening of special exhibitions 
to be announced. The galleries report a 
successful season thus far, and will inaugu- 
rate a new series of exhibitions. 


fiord to H. Wilhemser, a wealthy shipbiuld- | 


| 





The Arlington Galleries, under the direc- | 


pected that it will in the future be to Puget 


recent} 5ound what the Goddess of Liberty statue 
interview in the AMERICAN ArT News, that|‘s to New York. 
time has developed a “double market” ot|for the prize and the work will be judged 
late—one here, and another in France and | hy 


All artists may compete 


an able committee the personnel of 
which is to be announced next week. 
Hazen J. Titus, president of the Chauncey 


ings of the old Italian school have just been | Wright Restaurant Company, is responsible 


for taking the initiative step in making such 
a memorial possible for Seattle. 


TOLEDO (OHIO) 

Wood engravings by Rudolph Ruzicka 
and paintings by Allied prisoners of war 
are exhibited at the Museum during De- 
cember. 

At the annual election of officers by the 
Toledo Federation of Art Societies the fol- 
lowing were elected: Guy E. Atherton, 
pres’t; J. E. Dean, vice-pres’t; Frank Sot- 
tek, sec’y and treas. The annual exhibition 
of Toledo artists’ work will be shown at the 
Museum during April, 1919. At intervals 
during the year one or two of the small 
galleries in the Museum will be used for 
one-man displays of Toledo work—painting, 
watercolor and artcraft work. 

Frank Sotteck. 
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The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 


@ The Gorham Galleries are a 
continual exposition of every- 
thing’ new in contemporaneous 
sculptures. 


Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 














ROCHESTER, N. Y. 


The January exhibition at Memorial Art 
Gallery, opened Dec. 27, consists of the 
1918 Rotary exhibition of the American 
Watercolor Society and a group of recent 
oils by Andrew T. Schwartz. The water- 
colors were selected from the last annual 
display of the American Watercolor Society 
in N. Y., and represent the work of almost 
90 artists. While some of the individualis- 
tic of American painters in the lighter medi- 
um are absent this year, the collection as 
a whole shows the present high stage of 
art expression in watercolor. There is con- 
siderable diversity of technique from the 
transparent limpid washes of color to the 
sirong effects attained by the use of body 
color. Landscape subjects predominate, 
showing an increased use of this medium by 
artists in illustrating their travels or odd 
bits snatched during vacation rambles. 

Only a few subjects are in the collection. 
Foremost are Jane Peterson’s two composi- 
tions, of which one is quite a departure from 
her 


usual scenes around her Gloucester 
haunts. It is entitled “Sighting a Subma- 
rine,” and depicts Uncle Sam’s jackies on 


board a destroyer training a naval gun on 
the hidden raider, not visible in the compo- 
sition. Her other picture is a composition 
back of the scenes during a ballet rehearsal. 
Nearby hangs George Laurence Nelson’s 
“Young Girl,” a beautiful decorative por- 
trait, vigorously and confidently handled. 
Occupying the place of honor on the north 
wall of the large gallery is Alphaeus P. 
Cole’s “Girl With a Locket,’ well modeled 
and treated in a manner consistent with the 
best traditions. Several other delightful 
figure subjects are included, some handled 
realistically, as Mrs. W. B. Tallman’s “Cup 
of Tea,” and others decoratively, as Charles 
Wright's “A Bowl of Zenias.” 

Of the landscapes there are numerous 
charming atmospheric and colorful produc- 
tions. Charles Eaton sends two beautiful 
evening scenes, both full of the mysterious 
beauty and poetic charm of the evening 
hour. Cullen Yates and Edward Dufner 
both send beautiful examples of their ma- 
ture art. Names in the catalog which 
Rochesterians will find of special interest 
on account of their association with the life 
of that city are George Haushalter, who 
sends “Salute” and Mr. and Mrs. Colin 
Campbell Cooper, the latter represented by 
one of her very best productions, showing 
a street scene in Verona. 

In the small gallery is a so-called “one* 
man” show of oils by Andrew T. Schwartz. 
Mr. Schwartz was one of the fortunate stu- 
dents of the National Academy, who won 
a Prix de Rome scholarship. Since his re- 
turn to this country he has painted many 
beautiful decorative compositions and has 
included a number showing the influence of 
his Roman training. 
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NOTICE TO SUBSCRIBERS 


Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
should be reported at once to this of- 
fice, we cannot accept blame. The 
journal is mailed in the General New 
York Post Office early Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 








Charles Henry Dorr ceased his con- 
nection with the American Art News 
Co. last season, and is not authorized 
to represent this company in any ca- 
pacity. 


VICTORY ARCH PLAN 

The Victory Arch will stand as planned 
on the wide space west of Madison Square 
and will form an entrance to Fifth Avenue 
northward. as the Washington Arch 
in Washington Square further south. 

Before any decision is mader egarding the 
permanent memorial it has been agreed that 
a free and general expression of opinion 
should be made by all of the art societies of 
the city as well as other societies interested 
i the project. To give permanent memorial 
to sO great an event as the victory is a 
serious matter. 

The quadriga on top of the arch will be 
executed by Paul Bartlett, assisted by the 
Piccirilli brothers. The triumph of democ- 
racy will be the motif, and will be depicted 
by a chariot drawn by six horses, in a group 
with the crowning figure holding a flag. 
This group, according to Mr. Hastings, will 
be colossal in size. Four figures represent- 
ing Peace and Justice, Power and Wisdom, 
executed by Herbert Adams and Daniel 
Adams, will be placed on either side, sup- 
ported by the main column. 

Allegorical figures will be modeled on 
the spandrels of the two main arches by 
Andrew O’Connor and Isidore Konti, Sinn- 
larly allegorical figures will be executed on 
the minor spandrels of the side arches by 


does 


C. A. Heber, F. M. L. Tonetti, Ulysses Ricci, 
and Philip Martiny. Bas-reliefs illustrating 
the battles of Chateau-Thierry, Ypres and 
the Marne a rvices rendered by the 
wee. C. A. f Columbus, Jewish 
Welfare Board, \rmy, and other 
organizations by Mrs. Harry 
Payne Whit: orglum, John 
Flanagan, Hercan \ ter Beach, 
Mahonri Youn H., ‘| ( les Keck, 
Frederick Roth, Eli Har Hi. M. Shrady, 
G. Tosti, and Raphael \\. 

The property, No. 1 W. 56 St., adic ining 


the Duveen building on the rear 
cently bought by Duveen Bros., was own: 
by Mrs. E. A: Abbey, widow of the arti 





PROBABLY NO ART TARIFF 


As far as can be ascertained from the 
revised form of the revenue bill now 
before the Joint Conference Commit- 
tee of the Senate and the House of 
Representatives, the 5% tax on art 
works sold, to which the Senate Fi- 
nance Committee cut the 10% tax pro- 
posed by the House Committee, will 
be eliminated, so that the tariff will 
remain as before the war, and with this 
equitable tariff and its provisions the 
art world is familiar. 

The tax of 10% on all frames valued 
at more than $10 has been, however, re- 
grettably left in the bill, and will cause 
more or less annoyance for some time 
to come. 

The probable abolition of even the 
almost negligibly small tax of 5% on 
art works sold is a good thing, and the 
collection of such a tax would have 
presumably cost the Government al- 
most as much as the revenue it would 
have produced. 

The probable doing away with the 
art tax may be considered as a New 
Year’s gift to the art trade. 





PORTRAIT GALLERY PLANS 

To correct certain curious and hasty 
published and reported misapprehen- 
sions as to the National Portrait Gal- 
lery Foundation of Mr. Christoffer 
Hannevig, it is only fair to state that 
Mr. Hannevig’s donation of $100,000 
for the painting of portraits of 25 of 
the Americans who have formed the 
driving forces of America’s efforts in 
the war, is intended only as a begin- 
ning of what it is hoped will be a much 
larger sum, to provide many other por- 
traits of distinguished Americans. 

Mr. Hannevig and his advisors are 
planning safeguard possible 
against the lowering of the standard of 
the proposed National Gallery through 
and 


ev ery 


the admission of poor inartistic 
portraits and for the proper direction 
of the Gallery when organized. Those 
American portrait painters of proven 
ability whose names do not happen to 
figure in the list of the twelve native 
which the Committee of 


Selection has decided upon, and ten of 


born artists 


whom have now been named, will in 
all probability be named later on, so 
that there should be 
aroused. The Committee of Selection 
has simply done its best, without fear 


no jealousies 


or favor, to choose the twelve American 
born artists it considered best fitted to 
produce the first twelve of the 25 por- 
traits for which the fund provides, as a 
nucleus for a large gallery, and while 
there may be individual differences of 
opinion as to the merits and abilities 
of artists, it would appear, in all fair- 
ness, that adverse criticism of the com- 
mittee’s selection should take into ac- 
count the difficulties of such a choice, 
and all critics of the choice should try 
and prepare a better list, and, better, 
publish the same! It will be found, in 
our opinion, that pride of locality per- 
haps unconsciously affects the judg- 
ment of certain writers who have rather 
adversely criticised the idea of the gal- 
lery and the committee’s selection as 
thus far made—let us say Boston, for 
example. 

It should be remembered that the 





National Portrait Gallery in London 
contains many mediocre and poor por- 
traits which, while historically inter- 
esting-in some cases, have little of art 


value. The American National Por- 
trait Gallery will not, it is to be hoped, 
be marred in this way. 





ART BOOK REVIEW 
EARLY AMERICAN Portraits. Collected by 

Mr. Thomas B. Clarke, American Art 

Association, N. Y.; $5 net. 

This handsome illustrated catalog with an 
introduction by Mr. Dana Carroll, prepared 
for the coming sale on Monday evening 
next, in the Plaza Ballroom, of 50 examples 
of early American Portraiture, assembled by 
the well known connoisseur and student, 
Mr. Thomas B. Clarke, of whom it may be 
truly said, to paraphrase, “He touches noth- 
ing (in the line of art), that he does not 
invest with interest and to which he does 
not give added value,” is timely, in consid- 
eration of the recent and increasing inter- 
est in, and consequent rise in value, of the 
works of the early American painters. It 
is also a most important addition to the his- 
tory and literature of the subject. 

Following the recently issued brochure 
by the Ehrich Galleries entitled “100 Early 
American Paintings,” it gives to the student 
and lover of the subject also, a work full of 
biographical information and instruction as 
to the lives, methods and technique of these 
early painters, and the two works should be 
in the library of every American art lover. 

As Mr. Carroll truthfully says, in his in- 
troduction, “A collection of canvases of the 
character of that of Mr. Clarke has not 
before this been offered to the public. The 
growth of interest in America, in American 
paintings is not a new thing, but the de- 
velopment of interest in the earlier period 
of the Nation’s art is a recent manifestation 
in national life that amounts to a renais- 
sance. With the study of the art, there 
goes a revived interest in the personalities 
of the day. Early American portraits are 
now sought for with an avidity which, 
though it may be a tardy compliment to 
native achievement, is none the less a real 
one, and pregnant too, with present pur- 
pose and opportunity in art.” 

“The presen collection,” continues Mr. 
Carroll, “with the accompanying notes, 
proves that in earlier days there was a reali- 
zation of the value of contemporary por- 
traiture by resident men, which carries a 
lesson that the neglect of intervening years 
has, until lately, obscured.” 

When the “Renaissance” Began 

The beginning of the revived interest in 
early American art, which Mr. Carroll well 
terms a “renaissance,” was at the Charles- 
ton, S. C. Exposition of 1901-02, of which 
the editor of the AMERICAN Art NEws was 
the Art Director. Having become inter- 
ested, during his student days at Princeton, 
through study of Charles Willson Peale’s 
portrait of Washington, (the original of 
which still hangs in old Nassau Hall there), 
and other early American portraits owned 
by the College and some of the residents; 
he pursued the subject in the few books 
then obtainable, and through study of the 
examples of these older artists at the Pa. 
Academy, Phila., and in private homes in 
New Jersey, Philadelphia, Boston and on 
the James River, Va. With the knowledge 
in this way acquired that tidewater South 
Carolina, and notably, Charleston itself, 
should still have many early portraits, his 
first activity on arriving at Charleston itself. 
| November, 1901, a month before the Ex- 
position’s opening, was to locate early pic- 
|tures in the old houses of Charleston and 
the surrounding country. His search was 
quickly rewarded and he was surprised at 
the wealth and variety of the material 
found. For Charleston and the tidewater 
counties of South Carolina, like the James 
River shores in Virginia, had been origi- 
nally settled by the younger sons of Eng- 
lish families af wealth and cultivation, who 
brought with them, in many cases, their pic- 
tures, books, furniture and _ silver, while 
their tastes were transmitted to their de- 
scendants, many of whom therefore, not 
only crossed to England and France and 
while there, had their own and family’s por- 
traits painted, even by Reynolds, Lawrence. 
Romnev and Gainsborough, but employed 
native artists, such as Gilbert Stuart. Cop- 
ley. Allston, the Peales, Vanderlyn, Trum- 
bull, Malbone and Fraser, and later Jarvis, 
Waldo, Jouett, Healy and others, but such 
foreigners as Theus and St. Memin, to pre- 
sent their likenesses... The Director found 
'there a fine example of Romney. later sold 
| for $25.000 in London, and two Reynolds’. 

Despite an opposition on the part of nu- 
merous owners to loan their pictures, from 
inherited prejudices against publicity and 
pride of private possession (even Charles- 
ton’s then Mayor refused at first to let the 
City Hall, Trumbull, Vanderlyn and Healy 
go to the Art Gallery), even to their own 
Exposition—an opposition mostly  over- 
|come in a short time through social intro- 
‘ductions, and it is hoped, the exercise of 











——— 


judicious flattery and some tact—the Direc. 
tor finally succeeded in assembling the first 
at all large representative and notable dis. 
play of early American pictures ever made 
in America. There were no less than 19 
examples of Gilbert Stuart, 12 of Copley 
39 of Sully, 3 of Washington Allston (a 
South Carolinian himself), and several each 
of Jouett, Inman, Neagle, Ingham, with 
some 50 minatures by Malbone and numer. 
ous Frasers, Bonnetheaus Elliott, Jouett 
Jarvis, Waldo, Blackburn, et al. These. 
well hung and placed in a handsome and 
well lit gallery, were even more a feature 
of the large Art Gallery itself, than was 
the large and comprehensive showing of 
modern American oils and watercolors in 
the adjoining rooms. In fact, the Charles- 
ton Art Gallery was pronounced by visitors 
the most interesting of its buildings. 

Finding many of the old pictures in 
bad condition, the Director prevailed on 
some of their owners to have them cleaned 
and slightly restored, when necessary, and 
calling the attention of collectors and 
dealers who had heard from those of their 
fellows who had been able to visit the Ex- 
position, of these early Americans, to their 
worth and value. They thus began to come 
on the market, and from 1902 on, the inter- 
est and value of early American pictures has 
steadily increased, until now comes the 
dispersal at auction of Mr. Clarke’s fine 
array, the first auction of any size and scope 
of such canvases. Mr. Clarke himself be- 
came interested in the subject about the 
time of the Charleston Exposition, and as 
he studied, this interest grew. He persuaded 
the directors of the Brook Club, N. Y,, 
to adorn their walls with fine examples of 
the early Americans, induced Mr. Cochran 
to assemble the superior collection of these 
works now in the Manor House at Yonkers, 
N. Y., and in every way fostered the col- 
lection of early Americans, giving his time 
and knowledge to their acquisition for his 
friends, as well as himself. In this work 
he was aided by the late Charles Henry Hart, 
and Messrs. Clarence J. Dearden, Charles 
X. Harris and others. 

Some of the Collection 

Some 35 painters figure in the present 
collection, the earliest born in 1688, and 
the latest of whom, (born in 1831) died 
only in 1915, so that the collection spans 
well over two centuries. The majority of 
the persons portrayed in Mr. Clarke’s col- 
lection were personages, including Wash- 
ington, Jackson and Grant, Webster, Clav 
Stanton, Poe, Major Whistler “Peggy” 
O'Neill, etc. It is a collection important, 
both from the art and historical viewpoints, 
and its dispersal will be watched with keen 
interest. 

Some idea of the rise in values of early 
Americans was given in the AMERICAN ART 
News of Dec. 14 last, where it was stated 
that one of the 38 so-called Athenaeum type 
of bust portraits of Washington by Gilbert 
Stuart (another one af which figures in the 
Clarke collection), was recently sold for 
Mr. Charles L. Palmer of New London, 
Conn., by Messrs. August Franzen and 
Howard Young for $40,000 to Mr. Carnil of 
Phila., while the late Willard Straight pur- 
chased a few years ago, one of the so-called 
Vaughan bust type portrait of Washing- 
ton, also by Stuart, of which there are 8 
examples, for $25,000. 


ART BOOK REVIEW 
Josepu PENNELL’s Liperty Loan POSTER. 
3y J. Pennell. Philadelphia: J. B. Lip- 
pincott Co. 





Those who have watched the develop- 
| ment of the peculiar case of egotism with 
which Joseph Pennell is afflicted will be 
amused over this book, rather imposingly 
made out of mighty slight material. The 
author’s modesty is well expressed in his 
sub-title, to which statesmen will please pay 
special attention—this “amazing” sub-title 
quite in the vein of that very witty and very 
clever artist, who has proven a “good angel 
to “faithful Joey” in more ways than one. Be- 
hold this delicious Whistlerian morsel—“A 
text-book for artists and amateurs, GOV: 
ERNMENTS and teachers and _ printers! 
In this text-book Mr. Pennell has told 
the story of the conception and execution 0 
the poster which represents our good frien 
the Statue of Liberty rather the worse for 
the wear and tear of an imaginary bombard- 
ment. Mr. Pennell doesn’t express in wor 
or picture his imagination on the thrilling 
theme of the bombardment of London, 4 
town in which he found it agreeable to live 
}for years preceding those days when the 
operations of German Zeppelins and aero 
planes made tremulous the once firm eart 
at Chelsea-on-the-Thames. ; 
Mr. Pennell’s recital of squabbles with 
printers and the famous “Pictorial Com 
mittee” should prove highly illuminating 
to those governments for which this text- 
book is so magnanimously prepared, 5¥ 
one may be permitted to hope that the a@ 
thor’s exhibition of nerve will not be take® 
as an example to be followed by each af 
every artist who designs a war postet 
New art books are indeed scarce these day® 
but one shudders at the prospect of many 
of this character. Tames Britton. 
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LONDON LETTER 


London, Dec. 20, 1918.—There is at pres- 
ent an interesting exhibition of Camouflaged 
Ships at the Goupil Gallery, where John 
Everett is showing specimens of the “daz- 
zie” painting which he has carried out in 
connection with the U-boat warfare. This 
particular mode of treatment was invented 
by Commander Norman Wilkinson, the 
artist, who finding that the original Sys- 
tem, which aimed at disguising the ship 
with the idea of rendering her invisible, did 
not prove successful, owing to the ever- 
changing appearance of the sea, resorted to 
a process which aimed at the distortion of 
the vessel by means of designs which should 
deceive the enemy as to the position of the 
various parts. The method results in a sort 
of futurist, cubist nightmare, wherein every 
species of geometrical form runs riot amid 
a frenzy of color. As a war record, these 
designs are of the greatest interest, the 
more particularly as they seem to have 
achieved the end for which they were cre- 
ated with marked success, having been 
eventually adopted by all the Allied marine 
services. This is only one instance of the 
many in which the artist soldier has proved 
his worth in the recent world upheaval. 

Colonial Artists’ Exhibition 

The exhibition of the Royal British Colo- 
nial Society at the Royal Academy has not 
revealed any new genius from overseas. The 
best work in the show is by men whose 
names are already well known, such as Will 
Dyson, whose cartoons are destined to re- 
main for posterity, classic records of the 
war, James Quinn, whose portraits have 
been one of the most distinguished features 
of Academy Shows of late, and E. W. Lam- 
bert, whose work has had its admirers over 
here for many seasons past, by reason of 
its brilliant craftsmanship and interesting 
personality. Australian artists are to the 
fore in this exhibition, and South Africa, 
notably in the person of Mr. Gwelo Good- 
man, makes a good show. It would be 
difficult to say that there is anything very 
distinctive in the art of the various colonies. 
There is in fact but little to differentiate 
them from the output of the modern artist 
at home. In a landscape, entitled “The 
Battlefield of Megiddo,” J. S. Sargent has 
not given us of his best. 

A Millais Sold at Christie’s 

When Millais’ “Caller Herrin,” recently 
came up at Christie’s, it went to Messrs. 
Gooden and Fox for the sum of 1,800 gui- 
neas, exactly the same price as was paid 
for it at the Holland sale in 1908. A drop 
occurred in the case of two works by Fred 
Walker, namely “Marlow Ferry” and “The 
Fishmonger’s Shop,” which fetched at the 
Holland Sale respectively £2,835 and 
£1,680, and which at Christie’s went for 
£1,680 and £1,050. <A very distinct rise, 
however, took place in the case of Birket 
Foster's “Ben Nevis,” which, though pur- 
chased five years ago for 560 guineas, at 
this sale fetched as much as 1,020 guineas. 

New National Gallery Pictures 

\mong the works acquired by the Trus- 
tees during the four years of war, are “The 
Adoration of the Magi,” of Gentile Bellini; 
the “Virgin and Child,” of Hugo Van der 
“The Lady and Child,” of Vandyck, 
formerly in the Brownlow Collection, and 
Lord Rothschild’s Reynolds, in addition to 
numerous others. It is safe to predict that 
the gallery will have many overseas visi- 
tors during the next few weeks. 

London Home for French Artists 

Steps are being taken to secure in London 
a suitable building wherein French artists 
desirous of studying British art collections 
may be housed. Already the sum of £12,000 
has been contributed for this purpose by 
saron Edmond de Rothschild to the French 
Academy of Fine Arts. The scheme is an 
interesting one and should have an influence 
on both French and British modern art, 
for the institution of a body of French 
artists here cannot be without its effect on 
the art circles of the day in London. 

Bidding in Guineas Continues 

With regard to the “ultimatum” presented 
to Christie’s by the dealers demanding that 
bidding for pictures should in future be con- 
ducted in sovereigns instead of in guineas, 
and respecting which I wrote in my letter 
of Nov. 22, I hear that the affair fell ex- 
tremely flat. The paper was duly presented 
at the hour of twelve at a sale and duly 
perused. After that, a few desultory bids 
were made in pounds and were quietly ac- 
cepted by Mr. Hannen, but as subsequent 
bidding immediately reverted to the old 
System of guineas, no ultimate difference 
resulted. As a matter of fact, there -was 
little display of enthusiasm on the part of 
the dealers for the new suggestion and it 
8 probable that little further will be heard 
regarding it. There is no doubt that in spite 
of the arguments brought forward to the 
contrary, it would have meant a big dif- 
ference in commission to the salesrooms. 

Works by Therese Lessore 

The Eldar Gallery in Great Marlborough 
Street is attracting a great number of visitors 
t0 its exhibition of Therese Lessore’s paint- 
mgs an! drawings. The most interesting 
of the exhibits are, to my mind, the in- 
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teriors of theatres and music halls, in which 
her--peculiar methods really seem to re- 
create, in some strange way, the artificial 
atmosphere of the places. Although these 
themes inevitably suggest canvases on simi- 
lar subjects by Walter Sickert and others 
of his school, there is a distinct personality 
about Miss Lessore’s work which redeems 
it quite effectually from all accusation of 
plagiarism. She has a nice feeling for the 
psychology of crowds and conveys a clever 
appreciation of character with the simplest 
means. She is in fact, rather concerned 
with the human side of her compositions 
than with the artistic, a defect that has its 
own recompense in that it makes her work 
peculiarly sympathetic to certain moods. 


Elections Depress Art Trade 

The Parliamentary election has _ been 
playing havoc with business of every kind 
and art-dealers in particular tell me that 
there was absolutely “nothing doing.” So 
great was the temporary slump that several 
of them.deserted town altogether and took 
a week or so at the sea. Electioneering ac- 
tivities invariably react in this manner on 
trade, so there is no cause for depression, 
and everyone is looking forward to good 
times early in the coming year. 


A Ministry of Art 


Candidates for Parliament standing for 
constituencies where artists most do con- 
gregate, are making the institution of a 
Ministry of Art an important plank in their 
political platform. One of the functions 
of this ministry, they promise, would 
be to provide plenty of properly lighted 
and inexepensive studios for the less well- 
to-do artists, who at. present are being 
crowded out by profiteering landlords, who 
put up the studio rents to such an exorbi- 
tant figure that none but the wealthy and 
successful can compete. Another of its 
functions would be to censor street ad- 
vertisements with a view to maintaining a 
certain level of beauty in our public places, 
a censorship which is badly needed at 
present. The movement has the support 
of the Labor Party, and will probably re- 
ceive increased support from other factions 
before long. It has been pointed out that 
both Germany and Russia include a de- 
partment of this nature in their political 
program and that we are showing ourselves 
behind them in culture so long as we omit 
it from our scheme of life. 


Authors That Draw 

At a little gallery off the Adelphi, there 
is an exceedingly interesting exhibition just 
now of drawings by authors, mostly in il- 
lustration of their own works. The inap- 
propriateness of the average illustration, 
usually carried out by some designer who 
appears to have taken no pains whatever 
to master the essentials of the work to 
which his drawings are to apply, never 
ceases to be an annoyance to authors and 
readers alike, so that this movement, even 
if it inevitably leaves something to be de- 
sired in the way of technique, is emphati- 
cally one to be encouraged. Such original 
spirits as G. K. Chesterton, Hilaire Belloc, 
Laurence Housman and Clayton Calthrop 
are among those who exhibit and it cannot 
be denied that in spite of the often faulty 
draughtsmanship, their work contains some- 
thing exceedingly valuable, which we mis3 
from the ordinary illustration. Although 
G. K. Chesterton may have little or no 
knowledge of anatomical drawing, he has 
a great faculty for indicating the humor 
of his own themes, his drawings being curi- 
ously kin to his writing. Hilaire Belloc, 
on the other hand, has quite a graceful 
and individual style and his pen drawings 
possess very considerable charm and deli- 
cacy. Arnold Bennett is an author who es- 
says watercolors, in which he evinces a nice 
color sense, though less originality than in 
his always interestin~ fiction. Poets such 
as George Moore prove that the gift of 
imagerv and imagination does not desert 
them when they make trial of pictorial art, 
for Mr. Moore sends a number of wood- 
cuts which show no little talent, both in ar- 
rangement and decorative detail. So fas- 
cinating indeed has this exhibition proved 
that there is every reason to suppose that 
it will stimulate other writers to follow on 
a similar venture. 

Academy Arranges Memorial Service 

A special memorial service for British 
artists who have fallen in the war was ar- 
ranged for Dec. 24 by the President and 
Council of the Royal Academy, and a great 
concourse of the art world gathered at the 
church in Piccadilly. Some very touching 
bequests have been made to our public col- 
lections during the war by soldiers who have 
dictated their wills almost on the field of 
battle. Such a case occurred in regard to 
G. Russell-Davies, who in this way left to 
the Victoria and Albert Museum his entire 
collection of old Sussex iron and _ brass. 
These domestic articles date from the XVII 
century and incidentally throw considerable 
light on domestic life since and during that 
period. There are many appliances con- 
nected with the hearth, others connected 
with cooking and so on, but one and all 


show great beauty of design. L. G.-S. 





PARIS LETTER 


Paris, Dec. 20, 1918. 

A collection of small decorative pictures, 
signed by some of the most prominent art- 
ists here, has been on view at the Georges 
Petit Gallery. Each artist sent eight or 
ten, or more, examples, making a repre- 
sentative enough show, although most of 
them are more at home with canvases of 
large size. There are gorgeous flower min- 
iatures by Filliard, powder and patches by 
Abel Faivre, fanciful flower and figure con- 
ceits by that veteran, Madeleine Lemaire, 
clever work by Devambe#and by Henri 
Jourdain, with city scenes and landscapes 
by Luigini, Leverd and others. As the 
prices seem to have been pitched in the 
same key as the dimensions of these “Tout 
Petits”, the magic word “Vendu” was fair- 
ly thickly sprinkled over the exhibits. 

Lille Art Treasures Safe 

There is a daily train now running be- 
tween Paris and the so long shut off city of 
Lille and news of great interest begins to 
come in. It is now known that all the 
fine art collections of the Lille Museum, for 
which the worst was feared, have been dis- 
covered in safety at Brussels with those of 
Valenciennes and many private collections 
that had vanished from their owners’ 
houses. Carefully handled and transported, 
they have not suffered at all from their cap- 
tivity with the Germans. The value of the 
works thus recovered is estimated at two 
billion francs. 

Second Degas Sale 

The second Degas sale at the Georges 
Petit Gallery opened Dec. 12, before an 
eager and crowded gathering of devotees, 
and if the works upon the walls were less 
interesting to the general public than those 
sold last May, which fetched the fabulous 
sum of six millions of francs—paid out dur- 
ing a heavy bombardment!—they are still 
precious as a revelation of method. Here 
and there among the vivid crayon and pas- 
tel studies of arms and legs in every con- 
ceivable position that bewilder the onlook- 
er, were the eye lights on a quiet thought- 
ful portrait, or a delicate landscape paint- 
ed in some original, personal manner, like 
the mauve view of St. Valery-sur-Somme 
with its green patches of grass, about which 
two opposing camps were instantly formed, 
or a reposeful study of a silent piano in an 
unoccupied room, cast away among fren- 
zied ballerina offers a welcome lull from 
the glimpses obtained here of the strenu- 
ous life of effort which make up the days of 
a conscientious artist. The sale lasted three 
days, and was in the hands of Maitres Lair- 
Dubreuil and Edmond Petit, with the help 
of the “experts” Durand-Ruel, Bernheim 
Jeune and Vollard. 

Henri Rochefort and Polaire Sales 

There were only two items of interest at 
the sale of the late Henri Rochefort’s prop- 
erty at the Hotel Drouot, and of these one 
was the great journalist’s big portrait bust 
by Rodin in bronze. The work has often 
been described and has been photographed 
repeatedly. 
mired of the portrait busts of the master. 
The other was an elaborate clock decorated 
with Cupids, after the charming artist, Clo- 
dion. A _ sale, which interested Parisians 
Dec. 12, was that of Mlle. Polaire, who sold 
off all the contents of her Paris home. 
There were ancient and modern rugs, fur- 
niture, a few classic and modern pictures 
and some china. Mlle. Polaire is not really 
the “ugliest woman in the world,” as she 
was described by her advertisers when she 
visited America some few years ago, but 
she is certainly one of the most freakish 
with her tiny waist, short dishevelled hair 
and wild make-up, and she keeps her public 
wondering what she will do next. Her sale 
was a social “event.” 

Watercolors at Brunner Gallery 

There was a good show of watercolors 
last week at the Brunner Galleries in the 
Rue Royale by the artists Henri Aziére and 
Eugene Delaporte. Here the Parisian can 
revel in the varied aspects of his favorite 
haunts—the picturesque corners, so_ well 
known, yet never stale, of old Paris, or ro- 
mantic, stately bits of Versailles. Here and 
there a name recalls the war—a scene of 
Sermaize or of Verdun—but for the most 
part, these artists have drawn their inspira- 
tion from the sites that make up the familiar 
background of life in Paris. A few choice 
specimens of the art of Paul de Boulongne 
—dainty figurines of wax, lightly modelled 
dancing girls, the wax sometimes gilt, or 
faintly tinted, and each a study. and one or 
two small bronzes by Mlle. Marie Rosen- 
feld—a bulldog, a peasant of the Berri 
wrappéd in a cloak, complete the exhibition. 

Louvre Has New Assistant Curator 

The new assistant curator of the Louvre 
Museum is M. Briére, who has for some 
time been working with M. Pierre de Nol- 
hac at the chateau of Versailles. The ap- 
pointment carries with it that of professor 
of the history of painting at the Louvre 
school of art. 

Rise in Chardin Values 

A look through some old catalogs re- 
cently revealed the fact that Chardin’s rise 
in value has been extraordinarily rapid. 
His “Maitresse d’ecole” sold at the de Curel 


It is not one of the most ad- | 
from the navy, in which branch of the ser- 








sale for 172,000 frs., went in 1845 for 486 


frs.! Still more rapid has been the rise in 
value of the modern artist Lami. His “Con- 
trat de mariage princier”, bought at the 
same sale last week for 20,000 frs., only 
fetched 5,500 frs. in 1899. 


La Tour Pastels Safe and Sound 


The La Tour pastels have been found in- 
tact and in good condition at Maubeuge, 
where the Germans were preparing to ex- 
hibit them. A catalog was being compiled 
when the great retreat so abruptly began. 
The splendid collection will be put back in 
its Own quarters at St. Quentin in the Le- 
cuyer Museum, where all art lovers will be 
eager once more to see them. 

A. I. 





CHICAGO 
The winning of the Thos. R. Proctor prize 
at the current National Academy’s winter 
exhibition by Louis Betts, together with 
the capture of the first Altman prize by Vic- 
tor Higgins is certainly cause for congratu- 


lation upon the part of Chicago. Every one 
naturally rejoices to see names which 
Chicago was delighted to honor simi- 


larly exalted in the more critical East, and 
it serves to create confidence in the merit 
of Western art generally. 

The Chicago Artists’ exhibition is looked 
forward to with greater expectation than 
usual this season for the contrast it will 
show to the Institute exhibition just closing, 
whose drastic jury action barred out many 
good local painters. 

Coming exhibitions of note are those of 
the “Friends of American Landscape Paint- 
ing,” soon to be staged at the Art Institute 
and the “one-man” show at Carson Pirie 
Scott and Co.'s of the works of Oliver Den- 
nett Grover, scheduled for middJanuary. 
In the meantime this firm is placing on dis- 
play a private collection containing many 


choice examples of leading American 
painters. 
English watercolors by Gerald Acker- 


mann, great grandson of the founder of the 
firm, are to be seen at the galleries of 
Arthur Ackermann and Son. 

Word comes from Taos that Leon Gas- 
pard, the Russian artist who has been there 
since last April, is now executing his first 
series of large canvases. Noted as a painter 
of crowds in motion everyone looks forward 
to seeing his latest works at Reinhardt’s, 
with the confident expectation that he will 
add a new note to the symphony of the 
Indian in Art, now being worked out by 
such a competent band of painters. 

A small collection of the etchings of Earl 
Reed, famous as the poet of the Sand Dunes, 
has been an attractive feature of the holiday 
season at Marshall Field & Co.’s among 
them a study of the old Field Museum, 
which will so soon pass into history, and of 
more than passimg interest. 

The art trade reports a satisfactory holi- 
day business and expresses confidence in 


the future. 
Mr. H. Dalzell Hatfield is again at Thur- 
ber’s, having been honorably discharged 


vice he had enlisted during the war. His 
partner and clients are glad enough to wel- 
come him hack to the scenes of his finer 
activities. 





PHILADELPHIA 


New Year’s Day was celebrated at the 
Art Alliance by a reception to meet the 
ofhcers of its affiliated organizations; art, 
musical and dramatic. Through the courtesy 
of the Manuscript Music Society, there were 
songs by Miss Mildred Faas, and a per- 
formance of a composition by Camille W. 
Teckwer, “Pierrot and Pierrette,” by an in- 
strumental quartette. The exhibition of ob- 
jects of art pictures and sculpture on view 
since Dec. 16, will be extended until Jan. 8. 
While it is a very good presentation of the 
smaller works and the prices all noted on 
the list catalogs, there has not been much 
response, as yet, on the part of purchasers, 
the valuations the artists have placed on 
their work being mostly absurdly high, out 
of reach of the seeker of little pictures for 
the living rooms or moderate sized apart- 
ments. One of the features of the New 
Year’s reunion was an exhibition of rythmic 
dancing by pupils of Miss Gifford’s studio. 

From Dec. 29 to Jan. 4 inclusive, there 
was an exhibition of the official British 
naval photographs in color at the Pa. 
Academy under the auspices of the Phila. 
Council of National Defense; the net profits 
from admissions going to American War 
Charities. Britain as a sea power has a 
most striking illustration in these wonderful 
photographic pictures of the attack upon 
Zeebrugge. the activities of the subma- 
rines, the tremendous upheaval of the depth 
bombs, the battle-scarred “Vindictive,” war 
work in the gun foundries, and last, but 
not least, Royalty awarding honors to the 
brave British tars. 

Several decorations by Miss Violet Oak- 
ley, consisting of two panels, part of the 
series entitled “The Creation and Preserva- 
tion of the Union to be placed in the Sen- 
ate Chamber of the Capitol Building at 
Harrisburg are on view to Jan. 8 at the Pa. 
Academy. Eugene Castello. 
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TWO NOTABLE COPLEYS 


The exhib’n at the Vose Gallery, Boston, 
of Copley’ s historical picture, “The Battle of 
Dunkirk,” has called attention to the pres- 
ence there of a second historical picture 
painted in England by Copley; namely, the 
“Charles I Demanding the Arrest of Con- 
spirators in Parliament.” The latter pic- 
ture has been for years a decorative feature 


lic Library, but on account of its inaccessi- 
bility is almost unknown to the public. The 
“Charles I” is of extraordinary beauty in 
color, the brilliant robes of the king and the 
scarcely less rich costumes of the members 
giving the composition a_ succession of 
bright hues which the artist has harmonized 
with rare power. 3 

To obtain accurate portraits of the many 
Parliamentarians who figure in the picture 
Copley was given free access to private col- 
lections of British noblemen, where por- 
traits of the chief actors, many of them by 
Van Dyck, were found. The skill with 
which Copley has incorporated these au- 
thentic characters, giving them attitudes ap- 
propriate to the scene which he represents, 
and arranging the lighting and proportions 
according to the demands of his scheme, is 
of the highest order. The details are mag- 
nificently worked out and the whole canvas 
has a finish, a completeness, worthy of the 
best Italian or Flemish traditions. So strong 
is the artistic appeal of this superb Copley 
that Sargent, during the installation of his 
famous frieze of “The Prophets” in the 
same building, used frequently to visit the 
room where the Copley hung, to sit quietly 
and alone in admiring contemplation of the 
beautiful work. 

It is of interest to record that this pic- 
ture was purchased many years ago in Eng- 
land, either from Copley’s son, Lord Lynd- 
hurst, who was Chancellor in the Duke of 
Wellington’s cabinet, or at the Lord Lynd- 
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ARTISTS’ EXHIBITION CALENDAR 


AMERICAN WATERCOLOR SOCIETY annual 
exhibition, National Arts Club, 119 E. 19 St., Feb. 
6 to 28; exhibits received Feb. 1 between 10 and 6. 

PENNSYLVANIA ACADEMY, Broad and Cherry 
Sts., Phila., Pa.—One hundred and fourteenth an- 
nual exhibition of oils and sculptures, Feb. 9-Mar 
30, 1919; exhibits received at Budworth’s (N. Y) 
prior to Jan. 9; exhibits received at the Pa. Acad- 
emy prior to Jan. 13, 1919 

Salmagundi Club Exhibition and Auction, 47 Fifth 

ve.—Feb. 7-14; exhibits received Feb. 1. 


CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Arden Studios, 599 Fifth Ave.—Portraits and cari- 
catures by Whistler, autograph letters, etc., to 
_Jjan. 6. 

Arlington Art Galleries, 274 Madison Ave.—Selected 
American paintings. 

Babcock Galleries, 19 E. 47 St.—Taos Society paint- 
ings of the Southwest, to Jan. 28. 

Bonaventure Gallery, 601 Fifth Ave.—Selection of 
XVIII and XIX century engravings in color to 
Jan. 15. 

Braus Art Gallery, 2123 Broadway and 358 Fifth 
Ave.—Paintings by American artists, mezzotints, 
etchings, mirrors and frames. 

Brooklyn Museum, Eastern Parkway—Brooklyn So- 
ciety of Etchers, to Jan. 5. 

Daniel Gallery, 2 W. 47 St.—Recent 
Marsden Hartley, to Jan. 20. 

Dudensing Galleries, 45 W. 44 St.—Watercolors and 
oils by American and foreign artists. 

Durand-Ruel, 12 E. 57 St.—Paintings 
Jan. 8-22. 

Ehrich Gallery, 707 Fifth Ave.—Old masters. 

Ferargil Gallery, 24 E. 49 St.—Oils by John Fol- 
linsbee, to Feb. 1. 

Folsom Gallery, 560 Fifth Ave.—Paintings by Amer- 
ican artists, including examples of the late Henry 

Dearth. 

Kingore Galleries, 24 E. 46 St.—‘‘War and Peace” 
sculpture and painting, to Jan. 11. 

Little Gallery, 4 E. 48 St.—Hand-loom work by 
the Tenafly Weavers. 

Macbeth Galleries, 450 Fifth Ave.—Second annual 





paintings by 


by Canais, 


in 


display of “Intimate Paintings.” 

Metropolitan Museum, Central oe at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 


mission, Fridays, 25c., free other days. 
Milch Galleries, 108 W. 57 St.—Holiday exhibition of 
works by contemporary artists, to Jan. 10. 
Montross Gallery, 550 Fifth Ave.—Modern American 
artists, Jan. 4-25. 


Mussmann Gallery, 144 W. 57 St.—Aquatints and 


etchings. 
National Academy of Design—Winter exhibition, 
= Jan. 12, 1919. Fine Arts Galleries, 215 W. 57 
t. 


New York Public Library—Print Gallery (Room 321) 
—The War Zone in Graphic Art, including etch- 
ings and other prints depicting eastern France and 
Belgium during the seventeenth-nineteenth cen- 
turies. 

Memorial exhibitions of etchings by J. C. Nicoll 


and wood engravings by Elbridge Kingsley. War 
ae by Brangwyn, Bone, Pennell and 
opley. 


Pen and Brush Club, 134 E, 19 St.—First winter ex- 
hibition of work by club members, to Jan. 11, 
Satinover Galleries, 27 W. 56 St.—Paintings by old 
masters and art ‘objects, 

Sherwooi Studios, 58 W. 57 St.—Paintings done at 
Bethlehem Steel Works and authorized by the Ord- 
og Dept., U. S. A., by Geo. Pearse Ennis, to 
an 

Whitney Studio, 8 W. 8 St.—Works by Allen Tucker, 
to Jan. 11. 





ART AND LITERARY AUCTION SALE 
CALENDAR 


American Art Association, Madison Sq. South—The 
collection of American paintings formed by the 
late William H,. Payne, including representative 
works by Inness, Wyant, Murphy, Winslow o- 
mer, Abbey, Blakelock, Tryon, Blum, Ulrich, La- 
farge, W. M. Chase, Mowbray, Thomas Moran, East- 
man Johnson, Whittredge, Gifford, Dewey, Bliss, 
Baker, Church, C. H. Davis, Millet, Curran, Rich- 
ards, Wiggins, Harrison and other prominent on 
ists; on view to date of sale, Mon. eve., Jan. 6, 
the Grand Ballroom of the Plaza. 

The important collection of American portraits 
formed by Mr. Thomas B. Clarke, including five 
portraits of Washington by Gilbert Stuart, Charles 
Wilson Peale, Charles Peale Polk and Rembrandt 





hurst sale from which many of the finest 
Copleys were first sold 
SPRINGFIELD (MASS.) 
The 42nd annual exhibition of American 
oils, organized by Mr. James 1). Gill, will 
open here Feb. 1 next. Mr. Gil! will be at 


the Prince George Hotel, N. Y., until Jan.} 
10. The exhibition will be held this season} 
in Mr. Gill’s new art rooms, well | 
well lighted and centrally placed. 


Peale; and other notable portraits. by John Peale, 
Sully, Pine, Copley, Vanderlyn, Jarvis, Inman, 
Morse, Earle, Eichholtz, Harding, Paradise, Smi- 
bert, Allsson, Trumbull, and other early American 
portrait painters; on view to date of sale, Tues. 
eve., Jan. 7, in the Grand Ballroom of the Plaza. 





Anderson Galleries, Park Ave. and 59 St.—Books from 
the library of William P. Church and from other 


collections; 


Tues., 
at 2:30. 


Mon, and 


on view 


Tues. afts., 


now to date of sale, 
Wed, and Thur, afts., 


Jan. 


Inscribed books and original 
the collection cf the late James Carleton Young, 


Wed. and 


Thur. afts., 


Jan. 


Mon., 


Jan. 6, 7, 8 and 9, 
Rare books, the stock of Robert H. Dodd (Part II), 


MSS.., 


13 and 14, at 2:30. 


formerly in 


15 and 16 at 2:30. 


Clarke’s Art Gallery, 5 W. 44 St.—Estate of James 


M. Tatten at 253 W. 73 St., 
Furniture, 


Jan. 7, 


r 10:30 A. 
bric-a-brac and valuable jewelry, 


for- 


merly the property of the late Ada Rehan, sold by 
order of the guardian of Byron Russell, the minor 


grand-nephew and heir of the 
ri., Sat. afts., 


Thurs., F 


Jan. 9, 


10, 


late Ada 
11. 


Rehan ; 








ART AND BOOK SALES 





The 
John W. 


on Jan. 


Sterling Painting Sale 


paintings 


Sterling 


17 next in the 


will be 


collected 


by 


sold 


the late 


at auction 


Plaza ballroom. 


The collection is principally composed of 


modern f 
well 


known 


oreign oil 


s, but 


Americans 


Schreyer is represented by 


a few 


are 
“Arabian Horse- 


works by 
included. 


men”; Ziem by a brilliant “Venice” from 
the Charles J. Osborne collection, 1893; Rico 
by “Scene m Venice’ from the George N. 
Tyner collection, 1901; Alfred Stevens by 
“Meditation” from the George |. Seney col- 
lection, 1891; Detaille by “The Capture of 
a British Flag at Waterloo” from. the 
George N. Tyner collection, 1901; Adolphe 
Artz by “Evening” from the George I. 
Seney collection, 1891. 

Gouble is represented by “Off for the 
Hunt” from the Charles J. Osborne collec- 
tion, 1890; Pierre Auguste Cot by two well 
known examples “The Storm” and “Spring- 


time” 
Osborne 
from. _ the 


Bouguere: 
Sentinel,” 
ing,” 
Asti, Ers 
Casanova, 
are repre 


The _ follo 


represente 


Bruce 


(one of five), 
collection; 


George 
iu by “Inn 


Meissonier 
Henner 


by 
kine 
Aubert, 
sented 
wing 


Am 


“The 
Nicol, 


by 


d: Gifford, 


Crane, 


both from the Charles J. 


Cazin by “Elsinore” 
N. Tyner collection, 
ocence,” Vibert by “The 


by 


erican 


J. 





“Ready 
Sathers,” 
Grolleron, 
Edelfelt, 

important 
artists 
Guy, 
Boughton and Cropsey. 


Julian 


and Wait- 
Jacquet, 
Lefebre, 

Dupre 
examples. 
are also 


G. Brown, 


Coming Sculpture Competition 
The Committee on Sculpture of the Beaux 


Arts Inst 


itute of 


Design 


proposes 


as a 


subject for competition a figure represent- 
r.” It is proposed to decorate the 
stair hall of the Plain- 


ing “Labo 


four niches of the 


field, N. 


allegorical figures. 


subjects of which were 
“Civic Virtue” 


the series. 


and 


J., Municipal Building, with four 


} Competitions for three 
of these figures have already been held (the 


, ue nd “Charity”). 
ing competition is for the fourth figure ot 


“Military 


Valor,” 
The com- 


_ The subject of the decoration is a male 
figure typifying the Department of Public 


Works of the Municipality, 


sist of a 


decorative 


ing an inscription, 


rising 4 ft. 


10 in. 


base 


5 


in. 


and will con- 


high, bear- 


surmounted by a figure 
which may be accompanied by accessories, 


in height above the base. 


Models of the figure only at a scale of 


2 in. 


noon, 


M. 


ao St, 


same day. 


to the foot are to be delivered before 
Mar. 4, 1919, at 126 E. 
the judgment at 5 P. 


ee 
Blue- 


prints showing the design of the niche may 
be had on application to Mr. Fred B. Clarke, 
secretary, 126 E. 75 St., N. Y 

There will be the preliminary competition 


at 2 in. 
a jury 


scale, 


sculptors, 


from which will be chosen, 
of architects and 


by 
such 


models as they may think proper for a final 
competition at one-half scale of execution; 


the winner of the final competition 


will be 


afforded by the Institute a studio for three 
months time to put his model up to full 


size, 


together with such models and mate- 
rials as he may need for the purpose. 


If at 


the completion of his work the jury deems 


it of 
expense oO 
ment 





or plaster 


f the 


sufficient merit it shall be 


cast at the 


Institute and a copy in ce- 
presented to the 


City 
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crn 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass-Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
Lendon, W. 217 Piccadilly 
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Plainfield, the competitor, however, retain+ 
ing the copyright on the original. 

No money prize or remuneration will be 
awarded the successful competitor, as this 
competition is to be considered purely as an 
educational exercise. 


PHILADELPHIA 


Upward of 130 paintings and sketches in 
oil were included in the second exhibition of 
work done at Chester Springs ,the Penna. 
Academy’s Summer school, last season dur- 
ing the recently closed Watercolor show. It 
would be a mistake to suppose that these 
canvases were covered by mere beginners, 
for there was a great deal of work, and quite 
a large amount of it by artists already 
known, that would be passed by most ex- 
hibition juries. Among these should be 
noticed a cleverly executed landscape of 
just the right degree of impressionism by 
Anne F, Fry, awarded the first Charles Vezin 
prize. The second prize, donated by the 
same gentleman, went to Florence Tucker 
for a landscape, “Cloudy Day,” and the third 
to Dorothy Root Schell for “The Flower 
Hedge.” Other works by professionals are 
by Katherine Patton, Ethel Warwick and 
Elsa Koenig Nitzsche. 

The autumn meeting of the Academy Fel- 
lowship was held Dec. 10. After dealing 
with business matters there was a reception 
to the new president, John McLure Hamil- 
ton and Mrs. Hamilton followed by short 
addresses treating of the future of the Fel- 
lowship and its influence upon the projected 
War Memorial by Herbert Welsh, the Te 
tiring president, Harrison S. Morris, Alice 
Barber, Stephens Violet Okley, Joseph Pen- 
nell and Nicola d’Ascenzo. The finale was 
an exhibition of rhythmic dancing by Miss 
Louise Gifford, after which the galleries 








were thrown open for inspection to the 


of! members and their guests. 
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CORRESPONDENCE 
6 SS Se 5 


As to Art Critical Terms 
Editor: 
Dear Sir: 

In the N. Y. “Times” of this morning I 
have read an instructive and erudite article 
on the current winter exhibition of the Na- 
tional Academy. While the critic seemed 
to be rather dissatisfied with almost all of 
the pictures displayed, she made a few not- 
able exceptions, apparently finding in them 
some palliation for that which she seemed 
to consider a general offense. 

In discussing these exceptions, she took 
me—being only an humble worshipper at 
the Art Shrine—into very deep water. I 
was puzzled with one or two expressions 
used in her analysis. She said—in refer- 





ence to a picture of a nude figure of a 
woman—that its “plastic units” were well 
placed.’ | know of course what a unit means 


and also what plastic means, but put to- 
gether and in relation to a figure picture I 
would not be able to pick out the result 
without help. 

was particularly interested too, in the 
comment on the same picture, by her refer- 
ence to its “interior planes.” I am under 
the impression that I have seen this term 
used once of twice before in criticisms and, 
being somewhat desirous of informing my- 
self on technical terms in relation to the 
art of painting, I have asked several of my 
artist friends to define the meaning of these 
terms. 
_ Of “plastic units” they could tell me noth- 
ing, and they spoke learnedly about reced- 
ng planes, advancing planes and aerial 
Planes—] think they must have meant aero- 
pPlanes—hut none could tell me exactly what 
are the “interior planes of the figure. One 
friend said that I had probably misread the 
article and that it was interior “pains” to 
Which reference was made; that was per- 
fectly foolish of course, because we would 
ave known all about them and where they 
would be located. 


appreciate the fact that all critics— 
ppecialls art critics—and poets, have un- 
Imited license and are not required to ex- 


Plain their meanings, but. perhaps someone 
through your valuable columns—may be 
able to enlighten me on these very inter- 
*sting if not vital points. 


N.Y. Dec. 20. 1918 B. Plain. 





HUNS RESTORE STOLEN ART 


“The most interesting art news of the 
week is that which comes in dispatches 
from abroad stating that certain treasures 
stolen from France by the Germans are 
once more in the possession of their right- 
ful owners. Hardly any details are given. 
We are told merely of works by La Tour— 
curiously described in the cable as a famous 
etcher—and paintings by Watteau. But this 
is clue enough to what we may believe has 
really happened. It means that St. Quen- 
tin has got back the incomparable pastels 
of Maurice Quentin de la Vour, the most 
famous for her artists in the XVIII cen- 
tudy. He was among the first of the court 
portrait painters of that period, patronized 
by the Pompadour, all the beauties of her 
day and scores of the gallants. The town 


of his birth, as is the way in France, made | 


a positive cult of him and had a glorious 
collection of his productions. The very 


fragility of the medium he employed has} 
been a source of anxiety to connoisseurs 


the world over since it was known that the 
Germans had seized the 
Quentin. The bloom of pastel is so easily 
ruined. But there is reason to hope that 
the La Tours have come back to their old 
home intact. The Watteaus also are souve- 
nirs of a peculiarly intimate character. They 
are the paintings which were preserved at 
Valenciennes, where he was born. It is this 
fact which points to the recovery of far 
more than the dispatches indicate.” 
German “Musee de Guerre” 
“When the Germans overran this part 
of France they formed at Valenciennes 


what they called a Musee de Guerre, trans-| 
porting to it the principal paintings, sculp- | 


tures, tapestries and other 
found by them in_ the 
churehes of Lille,. Douai, 
LaeFeére and other places. 


objects of art 
museums and 
Cambrai, 
To these they 


added works stolen from private collections, | 
The La Tours, by the way, appear to have | 
been taken from St. Quentin to: Maubeuge, | 
along with rare books and manuscripts, but | 


that 
was 


Valenciennes 
mass of booty 


it was at 


an especially 
large 


concentrated. 


The illustrated catalog prepared by the bri-| 


gands runs to more than 600 as regards the 
paintings alone. The Gazette des Beaux- 
Arts reports a delectable feature of this 
book. 
in which the compilers give themselves the 
pedantic luxury of changing the attribu- 


tions! Not content with robbing the French, 





these gentry assumed to know more about 
the works of art in question than the French 
knew themselves. 


pied Regions of Northern France,” and| About 10 paintings and drawings have been 
we safely count upon the propagandists|S°ld and a total of $5,500 realized in re-| 
who want a soft piece for Germany to|C!Pts. d oa 

make great play with that word “saved.” The| A three weeks’ general exhibition is on 
Germans themselves have already begun to|4t, the Guild of Boston Artists, practically 
talk about their good intentions, and are all the members being represented. It is 


with ewhich they carried back 
lifted from King Albert’s palace. 
have no reason for imagining 


paintings 


that 


ciennes. 


Guerre. The cable we have 
restitutions. 


the return of gold stolen from the Russians 


carried every last otie of them to Berlin 
Huns Were Art Thieves 
The reader who fancies that we 


duly severe toward the 
follow the Allies, 


are 


of Hunnish destruction and pillage. 


of what the good German can do. 


ments at Cambrai is sketched—and 


with some miniatures equally precious. 
so the dreary record goes. 


hidden. Where these have been 





can understand the stratagem as human 


collection at St. | 


Laon, | 


It consists of a long list of pictures | 


Their catalog bears the} 
title of “Works of Art Saved in the Occu- 


doubtless pointing with pride to the haste 


But we 
any- 
thing save defeat has driven them to these | 
acts of reparation, and it is important to 
note that nothing was given back at Valen- | : 
The town was retaken, and France| Hallowell, a new member, is represented by 
owes the Germans no thanks for what they|2,andsome Venetian nocturne in his indi- 
recovered there in the aforesaid Musee de | Vidualistic stained glass tones. 
mentioned | 
above says that the Germans have begun | 
The term is justly applied to 


but it should not be linked to the art treas- 


ures at Valenciennes or to those found in 
other towns recaptured by the Allies. If 
the Germans had won they would have 


un- 
Hun has only to} 
as we have all along en-'! 
deavored to follow them, across the scene | pital. 

In one 
article alone which “The Gazette” prints in 
a recent chronique there is evidence enough 
The an- 
nihilation of architectural and other monu- 
the 


left behind when the best were sent to Va- 
lenciennes there are some destroyed by the 


knife or the bayonet. Carlier’s statue “Le 
Miroir” has completely disappeared. At 
Lille, where the renowned “Wax Head” 


was successfully hidden, two German of- 
ficers stole ancient gold coins and jewels, 
And 
The finishing 
touch is given to it in the placard found at 
the foot of a pillar in St. Quentin: “Acht- 


the territories occupied by the Hun he has 
been compelled to reveal the mines he had 
laid in 


| But the mines set in the pillars of churches | 

‘already ruined—these tell another story, 

which is of insensate malice, pure and sim- 
ale. 

’ “Caught With the Swag” 

Let us not talk of restitution as France 
‘and Belgium take under their care once 
more the works of art which the Hun failed 
to steal or destroy only because Foch was 
too quick for him. Burglars who are caught 
with the swag get no praise from the police 
for not having hidden it in time. If any 
compliments are to be paid to the Hun for 
leaving his loot behind, we would do well 
to delegate the paying of them to those 
tacit apologists who fall in a fit at the idea 
of treating him with what they call harsh- 
ness. And such thinly veiled propaganda 
will in due course defeat itself. 

—Royal Cortissoz in N. Y. Tribune. | 
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BOSTON 

Mr. Frank W. Bayley has in readiness his 
lecture on Copley and will deliver it before 
the Essex Institute of Salem, Mass., Jan. 27 
next, before the Bostonian Society in Feb., 
and at the Worcester Art Museum in Jan. 
‘on a date not yet announced. The talk 
is issustrated by 65 lantern slides showing 
the development of Copley’s style from the 


of the N. Y. Historical Society, through the 
artist’s Colonial and English periods, and 
ending with Gilbert Stuart’s portrait of 
Copley as an old man. Many of the Cop- 
leys illustrated have never been shown pub- 
licly. The “Boy and Souirrel” attracted so 
much attention when shown in the Royal 
Academy that. Copley found a hearty wel- 
come awaiting him when he went to Lon- 
don. The bow in this picture is Henry Cop- 





|ley, half-brother of the painter, 
Abbott Thayer’s “Bowl of Roses” an ad- 
mirable example of this artist’s ear’ period, 


is now in the permanent collection of the 
Worcester Art Museum. The picture Nas 
occasionally been shown at the Boston 
Museum as a loan. The sale was arraneed 
b-- Mr. Frank W. Bavley of the Copley 
| Gallery. 

Foreign war 
of Mr. John T. 
two weks at the gallers 
Club. The 62nd annual 
club will open Jan. 24. 

During the war Miss Elizabeth Went- 
worth Roberts turned over the proceeds of 
sales of her paintings to various war relief 


from the collection 
Spaulding are shown for 
of the Boston Art 
exhibition of 


osters 


| funds. Her total contributions came to} 
something over $10,000, 

Keen interest has been shown in the} 
French war pictures now at the Museum. | 


evident that considerable care in selection 
and hanging was exercised, for no show of 


F. W. Benson shows a powerful new study 
of flying geese called“ Morning,” with the 
birds in swift course across balanced masses 
of light and gray in the sky. George H. 


There is a 
restrained Bostonian lusciousness of color 
in a canvas by another new member, John 
Sharman’s “Freight Train.” Outstanding 
among the sculpture is Frederick W. Allen’s 
portrait head of Milton F. Perkins, a work 
that meets the rare test of escaping from the 
mannikin realm because of its suggestion of 
nervous force. 


Ernest Sherburne. 


OBITUARY 
Charles Yardley Turner 

Charles Yardley Turner died of influenza 
New Year’s Day in the Presbyterian Hos- 
He was visiting friends here when 
taken ill. 

The artist was born in Baltimore in ‘}850 
of Quaker parents. He was graduated from 
the Art School of the Maryland Institute in 
1870 and soon after came to N. Y., where he 
founded and was afterward president of the 


signs of theft. In the ruined cathedral only! Art Students League. He was also pro- 
the frames remain of the great grisailles|fessor of drawing and painting at the 
painted after Rubens by Gevaerts and Sau-| League from 1881-4. 

vage. In the museum among the pictures He studied in Paris with Jean Paul 


Laurens, Munkacsy and Bonnat. After his 
rector of the Maryland Institute, and in 
1903-4 was made vice-president of the Na- 
tional Academy. He was also vice-president 
of the Architectural League of N. Y.- He 
has held office in the American Watercolor 


Society and in the National Societv of 
Mural Painters. He was a member of the 
American Etching and Century Clubs 


a National Academician, elected in 1886, and 


ung! eingemauerte Sprengstoffe!”—a warn-| widely known as an easel painter and a 
ing against explosives concealed in the|mural decorator. He painted the large 
masonry. As the Allies have taken over|nanels for the new Essex County Court 


by his woygderful coloring and bv the har- 
monizinge of the mural 





He 


was first an architect. 


early self-portrait which hangs in the rooms | 




















ESTABLISHED 1800 


cw Ehrich Galleries 


Dealers in 
Paintings bp “Old Masters” 
707 FIFTH AVE., at 55th St.,. NEW YORK 








WE specialize in “Old Masters,” 
not only those of the Euro- 
pean schools but those of America 
as well—including such early artists 
of our own country as Copley, West, 
stuart and Sully. “Oia Masters” 
satisfy something more than the 
taste for beautiful pictures; they are 
surrounded by the glamour and ro- 
mance of the past. 


Photographs of Paintings in the 
Galleries on request. 
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On View 


Interesting Selection of 
Engravings in Colors 


OF 
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the | 


the Guild has presented a better appearance. | 


return to this country he was made a di-| 


House in Newark and distinguished himself 


“The Burning of 
roads. with a view to impeding pursuit, or| Pegey Stuart” to the architecture of the 
for similar purely military purposes, one} Baltimore Court House in Maryland. 


Bonaventure Galleries 


601 FIFTH AVENUE, NEW YORK 
above 48th Street 
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He was director of color and decorations 
for the Chicago Exposition in 1893; also 
director of color at the Buffalo Exposition 
‘in 1901. Though mural decorations occu- 
pied much of his time, Mr. Turner achieved 
many easel pieces that contributed largely 
to his Among them is “The Court- 


fame. 
ship of Miles Standish,” exceedingly popu- 
‘lar in reproduction. 





Mrs. Sanchez-Willcox 


Mrs. Sanchez-Willcox, probably the most 
) successful of the few women art dealers in 
America, died of pneumonia Tuesday last 
at the Berkeley Apartments, this city. 
Mrs. Willcox was a Miss Sanchez, daugh- 
jter of a Spanish merchant long resident 
here, and from whom she inherited a taste 
|for art. She was educated here but trav- 
| cled much abroad, especially in Spain, as a 
; young woman. 
| Some years after her marriage to Mr. 
Marion Willcox of. Buffalo, N. Y., a well 
known magazine writer and journalist, she 
began to study the art trade, and some 15 
years ago took up the dealing in old pictures 
in a modest way from her house in E 10 St. 
She had the acquaintance of several 
wealthy art patrons, notably Mrs. Henry 
(then Mrs. Collis P.) Huntington, and thro” 
|their patronage succeeded in her business 
life. Later on she moved, successively, to 
| E. 29 St. and E. 47 St., meanwhile increasing 
| her clientele. 
Among her later-and largest clients were 
|Mrs. Benjamin Thaw and Mr. Hamilton, 
ithe wealthy Yale graduate, who purchased a 
| Mantegna from Duveen Bros. a year or 
/more ago. Mrs. Willcox’s great “coup,” 
| however, was the sale to Mrs. Huntington 
|of a large school picture attributed to Van 
| Dyck, for the late Leon Hirsch, for the re- 
| ported sum of $35,000. 
| Mrs. Sanchez Willcox was a handsome 
woman of engaging personality, an inter- 








esting talker on art subjects, and had the 
faculty of impressing clicnts with her 
| knowledge. She had made an _ especial 


| study of the early Spanish school, for which 
she had a natural’and inherited taste. She 
leaves a goodly fortune to her hushand and 
| daughter. who married a member of the Put- 
nam publishing firm, and who survive her. 
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